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General Comments on the selection of the Curator for the Korean
Pavilion at the 61st Venice Biennale

1st meeting (document screening) — Apr. 7, 2025

The first meeting to select the 61st Venice Biennale Korean Pavilion Artistic Director
was held as a videoconference (via Zoom) on Apr. 7, 2025. Each judge pre-screened
proposals, portfolios, and applications submitted in advance by 18 applicants/teams after
which they recommended a pool of candidates for the second screening interview session.
Among the candidates, four proposals that received the most recommendations were
selected to be eligible for the interview. Due to the increase in the number of applicants,
various proposals were dismissed despite their enriching questions into contemporary
issues and the landscapes of Korean visual art, however, realistic views in implementing
the exhibitions including the status, budget, and unfamiliar environment of the Venice
Biennale were taken into account.

In particular, the four applicants/teams selected for the second screening demonstrated
a vast variance in terms of their directions and curatorial methods in utilizing the Venice
Biennale Korean Pavilion. While one contestant attempted to formulate an immersive
media space in the pavilion, another devised a plan to connect the Korean Pavilion with
the German Pavilion to rearrange the relationship between nations and people’s inevitable
migration (i.e., diaspora). One applicant had the idea to transform the space from the
aspect of senses, shifting the Korean Pavilion’s interior and exterior to completely
different themes and features. Another candidate delved into the concept of gay
discourse, trying to demonstrate an alternativefor the queer movement in Asia. These
proposals ranged from stable to experimental, further heightening the prospects for second
screening. However, there were concerns for experimental proposals regarding their
fundamental exhibition aspects (e.g., budget, schedule, promotion), as such displays face
challenges in predictability.

2nd meeting (proposal presentation & interview) — Apr. 21, 2025

The four applicants/teams selected for the second screening had twenty minutes to
present and fifteen minutes to participate in a follow-up Q&A session. The first
presentation dealt with an exhibition that tells a chronicle of queer discourses, criticizing
Korean society’s rigorous, either/or heteronormativity. The second presentation proposed
an imaginative geographical take on connecting the Korean Pavilion with the German
Pavilion by tapping into the artist’s identity and memories of a Korean adopted into a
German family. The applicant received praise for the impressive display, attempting to
dismantle the nationalism that has grown ever stronger since the era of globalization. The
third presentation’s theme delved into the concept of temperature, drawing ideas from the
body, earth, and data grounded on issues of ownership, isolation, and boundaries due to
immigration. Through this display, the candidate attempted to usher in an age of a
transnational world beyond the bounds of history. This proposal also gained the judges’
attention thanks to its scale of thought, elegant storytelling, and meticulous design.
Lastly, Binna Choi’s proposal Liberation Space. Fortress / Nest(working title)set its stage
on the recent incidents in Korea, capturing the feats of soft power articulated by young
women’s participation in real-life politics despite the disintegration of communities,
society taking steps to the right, and the social apprehension without any solutions in
sight. Goeun Choi and Hyeree Ro—artists invited by Binna Choi—proposed space and
time from a whole new dimension using things and objects that have been erased from




the fringes of our times. They reconfigure or reassemble both the interior and exterior of
the Korean Pavilion to break away from the existing exhibition formula and introduce a
space filled with new experience. As such, the committee selected Liberation Space.
Fortress / Nest (working title)as the exhibition for the 61st Venice Biennale Korean
Pavilion, praising the novelty of the proposal that was considered to approach the
pavilion with an entirely different sensibility, breaking away from conventional methods.

Screening results

The presentations from the four applicants were displayed in-depth equal to the
profoundness of their themes—the curatorials’ approaches were also elegant in utilizing
exhibitions as a means rather than a format. However, some judges showed concerns that
such elegance may be standardized in an overly stable way. This notion led internal
deliberations to shed a positive light on Binna Choi’s proposal on experiencing Korea’s
circumstances with bodily senses. Despite the ruggedness of the proposal, Choi’s proposal
garnered praise for choosing a highly experimental curatorial instead of a safe design by
unraveling current issues from the aspect of senses and attitudes. Gonne Choi, a
participating artist of Binna Choi’s exhibition, utilizes discarded machine objects to
explore the possibilities of materials in a de-materialized age, drawing immense attention
from the art scene in and out of Korea. Hyeree Ro, another participating artist, proposes
arbitrary, yet alternative spatial experience using senses as the medium through
microscopic intersections and contradictions between body movements, objects, and
languages. The judges praised the artists for employing the potential of the human body
and object as an allegory, spreading the work of unlearning that resonates with current
times rather than an immersion in the digital world. However, some judges advised that
preparations must be made for art installations, promotional activities, and lack of budget
considering the unstable climate in Venice and exhibition period. The judges expect
Binna Choi’s experimental project to showcase the soft power of the current times of
Korea by converting the human body, space, and materials from the aspect of senses.




