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% Note

Our research team has made every effort to accurately label all the artwork photographs

included in this book. We have standardized the English notation for artist names,
artwork processes, and artwork titles as follows:

Artist Name : Kang Hong-Goo

If the size of the artwork is not provided in the indicated information, it may be an
unpublished work, lost work, or it may exist only in digital format.

Proper nouns and place names are based on the 2023 notation standard.

Single volumes and regular publications are denoted by s, exhibitions by <), series

names by " 1, and individual artwork titles are enclosed in < > for notation.
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30 Years of Kang Hong-Goo :
From Eouido to Eunpyeong New Town

Choi Yeonha
Independent Curator, Art Critic

This survey / research / critiquing project aims to shed light on
the art world of Kang Hong-Goo who has played a significant role
in experimenting with alternative forms in Korean contemporary
photography as well as laying a foundation for further research into
radical photographic investigation. As the age of digital photography
arrived in the early 1990s, so Korean photography saw dramatic
changes in its production, editing, circulation, and presentation in
the 2000s. At a time when related theories and academic discourses
were underdeveloped, Kang Hong-Goo’s experimentation offered an
important motive for exploring the nature of photographic medium and
the possibilities of digital photography. Defying the conventional ideas
of esthetics in photography—breaking the boundaries between ‘pure’
and ‘nonpure’ and between ‘straight’ and ‘edited,” he attempted to
expand photography as image. His imagination and practice regarding
low culture—popular culture— and labeling himself as a B-List artist
introduced a new approach to realistic (documentary) photography. In
the fast-changing media environment and one of the first generation in
digital photography, his quick adoption of various camera techniques,
passionate development of new vocabularies, and creative composition
happily turned out to be opportune. | hope the research outcomes
included in this book provide a background to the aesthetics that Kang
seeks, and thus useful material concerning the history of both modern
and contemporary Korean photography.

This book features twenty-three representative works by Kang Hong-
Goo and charts the timeline of his activities and themes with 224 plates.
Park Youngsun, researcher and artist, provides a complete overview
of Kang’s oeuvre in her essay Md&bius Spacetime in Kang Hong-Goo’s
Art Practice: The Postmodern Real and Vitality. It illuminates minutely
Kang’s entire art world, by positing that “The landscapes created by
Kang Hong-Goo over 30 years—from composite photographs in the
1990s to The Sea of Sinan series in 2023 —forms a postmodernist
reality of Korea in spacetime.”’Kang Sumi—professor at Dongduk
Women’s University —has accumulated in-depth reviews on Kang Hong-
Goo’s art, and in Camera Natura Il: Kang Hong-Goo's Sinan, Personal
and Public she wrote about Sea of Sinan. The author defines this series
as a “photo-painting tableau,” calling it “camera natura” referencing
Roland Barthes who called photography “camera lucida” which denotes
ontological desire and knowing. This essay suggests that the Sea of
Sinan series is an image chamber to represent Kang’s hometown,
the sea, mudflat, sands, wind and nature; the sources of the artist’s
thoughts, words and favorites. Every series begins with the artist’s note
which deals with motivation, process, and message. Bringing up issues
across photography, arts, society and culture, the notes crisscross
between aphorism and aporia and serve as Ariadne’s thread to bring us
back to Kang’s world.



Contents

52

60

=

69

105

164

181

189

2E7 HE 2N
22 Key Works

0l2|=0llM 2% wER2IIX]| 30, ZE2| 2F Al

- Z|otst (SR712, ARIHIE)

The world of Kang Hong-Goo
- Choi Yeonha (Independent Curator, Art Critic)
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M06bius Spacetime in Kang Hong-Goo’s Art Practice :

Digital Photo Study
Warphobia

Home Sweet Home
Nude in Landscape
Self-Portrait
Fugitive

Who am |

Greenbelt

Hangang Park

Sea

Busan

Drama Set

Fish with Landscape

the Postmodern Real with SAENGSAENG(4£4)
- Park Youngsun (Artist, Researcher)

. 2004 - 2010
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SRt Trainee
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&L Jongchon-ri

24 REf2 Eunpyeong New Town
IV. 2010 - 2022

a3 The House

=Ao1L Study of Green

Aghe] & - ZZM|alA 2A House of Human Beings - Proxemics Busan
MELHE Seoul Mountain Scenery

oz E Underprint

HFE-AZ 0129 A Cheongju - City of Seven Villages
Qt7HRt Mz Mist and Frost

=M - M2, 3 Study of Green - Seoul, Vacant Lot

V. 29t HIC} 2005-2023
V. The Sea of Kang Hong-Goo 2005-2023
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Camera Natura : The Sea of Kang Hong-Goo
- Kang Sumi, Ph.D.

(Aesthetician & Art Critic, Associate professor at Department of
Painting, Dongduk Women'’s University)
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Camera Natura II: Kang Hong-Goo’s Sinan, Personal and Public
- Kang Sumi, Ph.D.
(Aesthetician & Art Critic, Associate professor at Department of
Painting, Dongduk Women’s University)
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Self - Portrait

1 6 Key WOI‘kS 1992, hand-held scanner, dot print on paper
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Kang created this piece in 1992 using a hand-held scanner which reads and converts
three dimensional objects into digital images. Just like anything else, human faces and
palms can be scanned with this device but the uneven motion of human hands easily
causes distortion in the final image. Kang magnifies this distortion by scanning objects
repeatedly alternating between fast and slow movements. Hand-colored on a print of
the digital image produced by scanning, this Self-Portrait (1992) is a cornerstone of his
journey to material experimentation.
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Ominous 5
1997, digital c-print
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This is a photo collage combining an image of
bats scanned from the magazine and an image
of the Korean National Assembly Building. The
atmosphere evokes a famous movie The Birds by
Alfred Hitchcock, the master of suspenseful thriller.
In the dark blue sky, a flock of bats surge over the
National Assembly Building as if they are an omen
of some imminent event. It's a threatening image.
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Who am 1 16
1998, digital c-print
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Fugitive 2
1996, digital c-print
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In his early series entitled Who am [ that visualizes a secular desire to be a superstar,
Kang Hong-Goo fused an image of his own face and a film still. It is cinema that provided
him with a considerable inspiration for using photography as a main medium. Depicting a
man (the artist) nearly drowning, the piece suggests his tough life in Seoul.
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The root of this Fugitive series lies in the Gwangju Uprising. The memory of ‘the day’
disturbed and burdened him with a feeling of debt, and became a theme of his early
work. On that day of May 18, 1980, Kang was on an island. A few days later, he arrived in
Gwangju and witnessed the horrifying event. At the Gwangju Bus Terminal windows had
been smashed by gun shots, the burnt broadcasting station was horrendous. He hoped
to run away from the terrifying memory, yet could not dispel afterimages of the day. This
series represents the artist himself running to somewhere outside of the frame to escape
the brutal situation.
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Greenbelt - A Lofty Scholar Contemplating Water
1999-2000, digital pigment print

80 x 215 cm
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2 After the Fugitive series Kang began to work primarily with digital photography, producing
ot I=(EA) B 2FIH HE F¢ a series of works conceived while wandering through neighboring villages and onward
7t WS erE Agtet S42 WS to distant ones in his usual unique style; walking in flip-flops. The series such as Sea
XSl Shore Resort 1, Landscape of Osoe-ri, and Greenbelt present ordinary scenes that the
artist encountered during his everyday walk. The photographic documentation by the
slow yet keen walker offers a good view of landscapes of our time. However, as ‘urban
renewal’ began in the areas like Eunpyeong New Town, and Bucheon where he lived,
Kang had to move fast. As the artist said, landscapes of green belt without green are
irony itself. In Greenbelt—A Lofty Scholar Contemplating Water, a man is overlooking a
stream polluted with garbage and wastewater in contrast to the original work—A Lofty
Scholar Contemplating Water by Kang Huian from the period of Joseon Dynasty. A scene
of a nobleman whose life was in harmony with ‘green’ nature and who was enjoying
the landscape is repurposed worrisomely in Kang Hong-Goo’s piece. In another piece
Greenbelt—Sehando, a group of shabby cottages and bare trees as in the well-known
painting Sehando by Kim Jeonghui (1786-1856) seems to speak for deserted places in
the winter cold before demolition and development.
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Fish with Landscape - Alley
2002, digital pigment print, 100 x 200 cm
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Kang Hong-Goo became tired of societal concerns and politics and simply wanted
to make ‘meaningless’ fake images. When passing an alley one day, he came up with
a question: ‘What if a random object was encountered here?’ The series Fish with
Landscape was born at this point. The incongruous presence of a fish transforms a
photograph into a dream, a moving image, and thus a fantasy. Motivated by this series
the artist begins to use more objects in his work. Kang’s method uncannily discloses the
true reality through the surreal and the unreal.

19



Colot ME 8
Drama Set 8
2002, digital pigment print
100 x 340 cm
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Drama Set was not planned. By chance Kang discovered a movie set in the city of
Uijeongbu where he went to meet an acquaintance. Surprisingly, the huge film set appeared
as a ruin when all the filming business ended. On the set, different periodic features were
intermingled - from the Joseon Dynasty through Japanese colonial times to the New Village
Movement in the 1970s. Cities like Pyeongyang, Gaeseong, and Seoul were joined in
one fiction place on a real site. It is a space thoroughly designed to create ‘an image’ and
where reality and a fictional version meet. This bizarre landscape emerges from crisscross
synthesis of several photographs taken by Kang. The figure was not in the original photo but
brought from somewhere else and added. As if an actor had come to a set to perform for a
drama. His shadow has been removed, suggesting he is fake. Reversing the conventional
ideas of photography and film, it invites the viewer to rethink the true nature of image.

21
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Landscape of Osoe-ri 6
2004, digital pigment print
100 x 261 cm
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Kang simultaneously worked on three different series: Landscape of Osoe-ri; Eunpyeong
New Town; and Mickey's House. Right next to Gimpo Airport, the small town of Osoe-ri
was first shown in his work in 2004. The town was already empty and ruined even when
he was working on the Greenbelt series. Most residents in the town who had suffered too
long from aircraft landing noise had moved to neighboring towns like Bucheon. The scene
created by those who left and those who remain is bizarre and odd. Destruction of an
entire village came as a shock to the artist. Places where humans once lived are desolate
while nature recovers its naturalness. Nature springs up, blossoms and fruits even while
the stunning high-tech aircraft disrupt human inhabitants.

23
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Mickey's House - Clouds
2005-2006, digital pigment print
90 x 260 cm
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Kang Hong-Goo found a toy house of the cartoon character Mickey Mouse in Bulgwang-
dong whose residents had begun to leave due to urban renewal. It had yellow walls and a
pink roof. This western style house with two floors and arched entrance was a reference
point for wealth in his childhood. Going around abandoned houses, Kang positioned the
Mickey's house here and there—in a living room, in a courtyard and on a wall— and took
photographs. Like clouds above the yellow-pink Mickey's house, dreams of ‘our (my)
happy house’ flow in vain. Dreams of villagers forced to leave their home, dreams of the
kid who left without his toys.

25
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Trainee - The Art of Shooting a Leaf to Injure an Opponent
2005-2006, digital pigment print
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Working on the Mickey’s House series, Kang found a figure from a Japanese game Tekken
launched in 1995. After consulting Chinese martial arts novels, the artist discovered “The
Art of Shooting a Leaf to Injure an Opponent.” It became a title of his work. This high-
grade technique is one’s energy and attack an opponent. As fierce as a trainee’s attack
in a martial arts novel, the artist criticizes the government’s urban redevelopment which
causes trouble in our society. But with an off-beat sense of humor that hurts no one.

27



“ () 22T = Rhelo| T osAHe| L83t A A BEO|LE CE D|&E
AYeFSICt O8] BEOo|L CF 0|&8 Stz 27k XX of|£717F OofL[2t ‘Al
Z10|O| X H&EX} Ee= AlZE EHEO| MZEXF 2 "R fIEICt ol2{gh Fx[-0/st
™ & 2re-location2} X F &Fre-orientation2 C|X|= OfF| 22| MatES S5l 3
HStElct. a2iLf 5Ho[H|3= oL =AY 7|52 FAlsH: 2RHAULCE C
XY HXIE MEsl= +F2 CIXIE SZoilM ZAME AH|x[= 2|Hol o|O|X|
(& FHH NSUE S0l|M £/t £2dl= |8 0[0X))S2 =LK 7|

Ogt SFSE &Yst= YoM YHCE a2iLt O Zak= BHJCE”

- ShAMETE 7R, 2023

“(...) Kang also redirects the contents and form of his artistic practice
to become something that is equivalent to being B-list or C-list. Such a
political and aesthetical re-location and re-orientation takes shape through
Kang’s shift to the use of digital mediums. However, the mediums he
chose were not high-tech but somewhat basic and low-tech. His use of
digital devices was limited to making composite landscapes of anonymous
images that were searched and used in digital space, along with the
photographic/digital fragmentation.”

- Park Youngsun(Artist & Researcher), 2023
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“l saw the houses which were too good to have gone so unnoticed. |
photographed the houses in Bulgwang Redevelopment District #2, #4,
and #6 at the foot of Jokdori Peak of Mt. Bukhan, Osoi-ri, Eunpyeong
New Town, and Jongchon-ri, Yeongi-gun, Chungcheongnam-do which
has been bustling with Sejong City problem. All they have disappeared
completely. Is there anyone who can remember them? (...) Strange
enough, they fascinated me more than any architect’s work or any
cultural heritage building. The small dwellings under Jokdori Peak
were the most impressive. Situated on the mountain slope, they all
look different from one another. Different appearances under different
conditions of location. The dwellers may have trouble in walking up and
down steep slopes and stairs, but they must have enjoyed the fine view.
The traces of their lives are visible in every corner and every space. This
would be probably because the entire process of building and repairing
these houses had been done by those who lived

there themselves.”

- Kang Hong-Goo, Artist Note, 2023
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Eunpyeong New Town - White Dogs
2009, digital pigment print

90 x 220 cm
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In 2001 Kang moved his studio to Bulgwang-dong where he documented banal scenes
during his everyday casual stroll and witnessed an ironic reality led by rapid urbanization.
He produced more work than ever during this period, recontextualizing his personal
perspective and the documentary approaches in which he was sticking to recording
events. He dramatically divulges the violence of capitalism interfering in his own home
environment. What caught the artist’s eye were abandoned white dogs roaming around.
One is staring straight at the camera as if it has something to tell the viewer.

31
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The House - Rockface
2010, digital pigment print, ink, acrylic, 105 x.200 ¢cm

THHY © S&37 17 (o] Fo|ch e otz ‘O Fe| oHFl= 25 HIRIE =N QUCH OfiE el At A house on the highest hill of District 3 of Bulgwang-dong. It is right underneath a rocky
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0| 22 K|S} ROIECH HLisH HEQ| Tl X|Eo| 7|9p7t B E! X2 QENES Hoj 2Z0|7 from its neighbor. Even its steps are cut from stone. Who lived in this house? How could

M=

ciol5] AbEle| 7|2E0l £M T} one ever build a house under rocks and on a bluff? The viewer might catch their breath
when faced with this precarious situation; a house whose roof seems to be about to be
crushed beneath falling rocks. Adding acrylic paints onto a printed photo Kang combines
the documentary features of photography with artistic imagination. As in his panorama
works, traces of color painted on a divided plane invite the viewer to inspect what is
happening beyond the image.
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Study of Green - White Birch A
2012, digital pigment print, acrylic
190 x 480 cm
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We see paint marks on a printed photograph which also appears to be divided into five
parts by vertical lines. For the viewer expecting the fine finish of photographic work, these
elements demand more creative thinking and imagination. Beyond the artist’s reason for
deliberately leaving marks on the photo, is the question of what the green itself could
connote in contemporary society. Green is the subject to study. What is behind this
green? Probably the artist’s intention was to disclose the levels of complexity in the social
structure as in the many shades of green.
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Mist and Frost 12

2008, digital pigment print
90 x 100 cm
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While observing the dramatic progress of
global capitalism, Kang Hong-Goo retains his
casual manner in his treatment of photographic
subjects, keeping them at a distance. This
tendency is visible in the Mist and Frost
series. Districts under redevelopment appear
chilly and drained of color. The landscapes
enveloped in mist and frost seem unrealistic.
The complicated, chaotic reality before urban
renewal seems to be a story that fades into
some other world.
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Study of Green,Seoul Vacant Lot - Songhyun-dong 2
2019, digital pigment print, acrylic

90 x 200 cm
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Kang Hong-Goo exhibited a new series entitled Study of Green—Seoul—Vacant Lot 10
years after Study of Green in 2012. This new series is made in the same way as the Study
of Green; painted with acrylic on black and white photographic print. In this piece, the
artist has painted a print of a digital photo depicting houses precariously built on a rocky
hillside in Changsin-dong. In this work, the houses, trees, grass, and rocks seem to have
learned how to survive together, giving up their space for others and supporting each
other over time.
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Sinan - Records and Memories 05~22

2022, fabric, mixed media on digital pigment print
300 x 1329 cm
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This view of the work installed for the solo show Kang Hong-Goo: The Sea of Sinan
II' (7 March - 23 April 2023) at the Savina Museum of Contemporary Art in Seoul is
no longer available. It became a work shown once ‘then and there.’ It is a collage of
memories and fantasies accumulated by the artist for seventeen years from 2005 to
2022. Objects from the coast of Sinan dangle from a red string. They are an evocation of
Kang’s childhood memory of discovering things that had washed up on the beach after
a storm. They are waste contaminating the sea but also esthetic objects transformed
into unusual forms after being eroded by wind and wave. This incongruity could be
‘familiar unfamiliarity’ which the artist might feel as the landscapes of his hometown are
considerably different from his personal memory of them.
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“(...) Kang is an artist who has been using photography as his main
medium and mechanism for expression for decades during his long
career as an artist, but in a more complex sense, he has been practicing
‘contemporary art’ rather than ‘ photographic art.” While the latter focuses
on the photography - on its subjects, inherent conditions, history, devices
and techniques, and the images delivered through lens — the former uses
the language of photographic images to deliver subjects according to the
aesthetics the artist aims for, instead of following the internal norms of
the medium. Kang’s works do not automatically fall under the category of
contemporary art just because he studied paintings. What matters is how
the visual content that the artist has been trying to express has been varied
through many different forms such as photography, painting, drawing, and
image collage. To him, photography is a basic tool for variation which has
functioned as a flexible device in his practice.”

- Kang Sumi(Aesthetician, Art Critic, Professor of Art Theory at Dongduk Womens University),
TCulturas, September 2022
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Kang Hong-Goo (b. 1956)

1956 Born to Sinan-gun, Jeollanam-do, Eoui-ri, Jido-eup South Korea
Education

1990 M.F.A Hongik University Art Graduate School, Seoul, Korea

1988 B.F.A Hongik University Art College, Seoul, Korea

1976 Mok-po Teachers College, Mokpo, Korea

Selected Solo Exhibitions

2023

2022
2021

2020
2017
2016
2015
2013

2012
2010

Uninhabited Island & Inhabited Island - The Sea of Sinan Il, Savina Museum of
Contemporary Art, Seoul, Korea

The Sea of Sinan - Mud, Sand and Wind, ONE AND J. Gallery, Seoul, Korea
Home Flower Village - Memories of Eunpyeong New Town, Eunpyeong History Hanok
Museum, Seoul, Korea

Study of Green-Seoul-Vacant Lot, ONE AND J. Gallery, Seoul, Korea

Frost and Mist — 10 years, ONE AND J. Gallery, Seoul, Korea

Cheongju - City of Seven Villages, Wumin Art Center, Cheongju, Korea

Under Print : A Sparrow and Jajangmyeon, ONE AND J. Gallery, Seoul, Korea
House of Human Being-Proxemics Busan, Goeun Museum of Photography,
Busan - Wumin Art Center, Cheongju

Study of Green, ONE AND J. Gallery, Seoul, Korea

The House, ONE AND J. Gallery, Seoul, Korea

Selected Group Exhibitions

2022
2021
2020
2019

2018

2017

2016
2015

2014
2013
2009

Awards
2015

2008
2006

The 12th Seoul Mediacity Pre-Biennale: Station, Nam - Seoul Museum of Art, Seoul, Korea
Shark, Bite the New World, SEHWA MUSEUM OF ART, Seoul, Korea

Kang Hong-Goo, Yoo Geun-Taek, Nook Gallery, Seoul, Korea

Wanderers: A Video Chronology, National Museum of Modern and Contemporary Art,
Seoul, Korea

Frames after Frames : Modern Photography Movement of Korea from 1988 to 1999,
Daegu Art Museum, Daegu, Korea

SAMRAMANSANG from KIM Whanki to YANG Fudong, National Museum of Modern and
Contemporary Art, Seoul, Korea

SeMA Gold <X: In the Nineties Korean Art>, Seoul Museum of Art, Seoul, Korea

City We Have known - Photographs by Honggoo Kang & Area Park, National Museum of
Modern and Contemporary Art, Gwacheon, Korea

The Relics of Old Seoul, Seoul Museum of Art, Seoul, Korea

Korean Art : An Era of Grand Navigation, Busan Museum of Art, Busan, Korea

Old dog and Rolling stone- Honggoo Kang, No Soon Tak, Gallery King, Seoul, Korea

The Artist of This Year-Runa Photo Festival
The Prize of Dong-Gang Photography Art

ARKO The Artist of This Year-Visual Art
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