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Building upon the
concepts established
in the Step 1: To be Eco-
Conscious NMuseum,
ARKO Art Center will
expand the ‘Manual

for the Sustainable
Museum’ to implement
barrier-free museum
practices that pursue
equity, human rights
and cultural diversity.
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Exhibition works related to environmental and climate change
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Hong Lee, Hyun-Sook,

In the Neighborhood of Seokgwangsa, 2020,
single-channel video, color, sound,

15min 45sec

The artist makes an effort to communicate with
cats whose lives are threatened by humans

and the changes in their surroundings while
they share their living space with humans.

She carefully observes them, mimics their
movements, and imagines to ride on their back
and soar up together. She looks down on the
shared space where the time that human and
non-human animals have accumulated together
will soon be absent.

Jeoung Jae Choul, Blue Ocean Project,
2013-2020

The Blue Ocean Project is a site research
project encompassing visits made to Sinan-
gun, Jeju-do, Youngheung-do, Dok-do, and other
various beaches in South Korea. He collected
garbage, interviewed local residents, and ran

an educational program about environmental
pollution. Based on villages and communities,
he tried to find a possible practice invisual art
language, being aware of and creating a project
about pollution.
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3 NewBotong,

NewBotong Game Gameplay Film, 2021,

2 channel video, dimension variable
NewBotong Project is a process-oriented work
that begins from the 2020 Covid-19 pandemic
and looks into the future where everything

can coexist. Based on the online and offline
workshops conducted for about two months,
this game was created to draw up a future
scenario where diverse identities and values are
appreciated in the earth’s ecological conditions
and estimate such a world's sustainability. Thus,
the game appears to be a process of developing
aworld where the values each player pursues
are respected.

Ayoung Kim, Surisol: POVCR, 2021,
interactive VR, approx. 15min

This project is a speculative narrative that
simulates the situation of the near future—the
post-pandemic era. It attempts to construct

a “possible world,” which is accessible in

reality by reflecting or distorting the present
conditions. The project imagines a society where
sustainable biofuel—marine algae fuel produced
by fermenting macro-algae kelp—has become
the primary energy source after human's fossil
fuel usage drove the world to climate change and
accelerated resource depletion.

V.A.B Lab + art and disaster + Infoboss,
Searching for M. CO. — prototype, 2021,
mixed media, dimensions variable

Until now, human beings have perceived nature
as a mediator for their survival, and have treated
nature as a requirement for their existence. Such
atendency seems to lead to a vicious cycle
where humans ceaselessly intervene and harm
nature within their survival range. Thus, this
project intends to explore the coexistence of
nature and human beings from nature’s stance.
It presents the process where nature raises
issues to humans to live in harmony.
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Exhibition works related to environmental and climate change

#=X| o|HI2} & O|M FA, 10 sHeH,«H Fx 0|= ¥, 2021, N B 6 Susielbarra & Michele Koppes, 10 Yoon Chung Han, The Future Is Red, 2021,
29| 2|E: 7|FHi5t0f| F 7|120]7), 2021, OIE{2HE|H [f|0|E| A|Z}5} & 3DZRIEI =2}, 3 N Water Rhythms: Listening to Climate Change, interactive data visualization and 3D printing
AR Mx|, 7pH =7 23x18%x20 cm © ; 2021, sound in'stallation, dimfensions variable sclflptulre.s, 23x1 8.><20 cm ' .
o3} 20| Aste 7| S 5t0| 0[0F7| 2, 0|2 a|ZL{ob= SRl £ AALAF 7}& Bre _I‘ 5 WaterRhytﬁms is the story of climate changg as California in The Unltgd States |§ cyrrentlysgmng
e | of 20 w40 23] TSR T 010 9l Al A T2 Al ZO| o B ; told by the ice and water and glso the acc.>ust|c a hew record in the hllstory of wildfire stat|§t|cs
B ST s e == it ! N story of our entanglements with a changing with the most extensive acreage, human life,
elZte| RES HE T8 2E2[0)7|= LS =2 22 10 St 2 474212 420 o climate and changing landscapes of our own and facility damage. The Republic of Korea
siCt &7+E2 J2IZtE Ey, ol 5|2k atofof| grMstQict 2 2ol 7| FHa Sof 2glez g making. Through Water Rhythms, we hope has had an average of 474 wildfires in the past
O| 27| W}X| X| Ao ZXl{SH= 71E =25 M MAEZ =L E AHE0| XF3E LHAS5H0] 5' to invite listeners into more embodied ways ten years. Due to climate change, there have
813 X| 42 50} A A AN A HICHI}X] Bl S} AHE ofEba 2 2|7 2H|E O| AR B2bE 1 § of understanding howvye are inextricably o been s'uperﬂres worldwide, m?klng WI.|dere
HslE 48] X|E2 7|20 7| 257} T (O X 0| = 3|, H|0|E ofE o} by connectgd totheAEanh sfreshwgter,l by bringing preventlon and management an |nternat|onal
oo a0l Ei4of D|X| QS An|2 AHZIN ABS S35f B2t 7| =M 5t o| E art, music and science together, in dialogue. issue. 7.'he.Future Is R.ed presents data art W!th
_ = . o _ = Ex an audio-visual experience to reveal the reality of
7l=5ta, #E o 2HEsN I AT HAS 2OIF A B & 7 Studio ThinkingHand, climate change to audiences.
AMEfAofl Cisll E0] 207 E2{F= olok7]of| § View Image of Mycogenesis, Vita-Necro-Vita,
HE 7I2¢2lct 11 ZE2E, SHol= & —=2El= &, 2021, 3 Feral Fetish, 2021 11 BorahmKim,
ol x| M ZHx| YW M ZHY|, AIRE Mx % We find ourselves in times where power A Movable Forest — House on Fire, 2021,
ARC|Q MM, o] THHIA A, Lts= A3{0} 30 20| 91X 2E} Q0| EIX| % structures and hierarchies which place electric power, er_nergy co.nverfion devices,
(H|ERU| 22 H|ED, ll2 HIEIAL M2, 2021 D2C Ao =01 97| Gj2o|ch Sxf o= B Humans ak.Jove and §eparated from Ngture no !:ower c_onsumptlon monitor, light-soundweb
oo olzke Xfotof A 22| 5t Kol XAIS Totstol K|olo] 9= MEIAE HE longer suffice, opening up to possibilities of re- installation
Tl e = AT “=TE° e ecdE = negotiating our relationship to Nature. We need to save the trees since they are in a
St IR0l F= &lel A M A7 o] 4 27|12 Botg 1 UC LRIt HEsHH Qlzte situation where they can be burned down at any
TR 7] o242 AlCHof| A1 o0, w2t oA MO S = JAS? HH2 HH 2|7 of 8 Sissel Marie Tonn, time. Humans are currently putting all lives on
olZtal Xtodo| ZAIE R A EE THs A 0| =0l 2 Y25 =ICt Becoming a Sentinel Species, 2020-2021, Earth, including themselves, into an extinction
=3 it single channel video, 17min crisis. When there are no more trees, will humans
12 SuE|H S, G 2o U2 oj2) B, Plastic pollytlon in the ‘oce.ans has pecome a be aF)Ie to survive? Audiences Yvnll visit a forest
A4 0}2| £, ZHAIE 5]7)», 2020-2021 2021, HEHA part <.3f marine spec.|es dlally ex;l)erlenlce. These that is on the verge of destruction.
= hEtle ! ’ - species act as sentinels, informing scientists
Bl 24,178 ‘THS 220l gt tF a2 A= who seek to understand the impacts of plastic 12 Collective Doingle Around,
HiCte| Z2tAE Zofl= s MEE0| He CHH|SHE M| 2: Ef41at 0| RS 2|t 7| in the field. Nascent research indicates that Betting Royal : for_your_better_future, 2021,
2l Ato| £|o{H R} Zafof| === sl 2k MEHSHEH MR, BZHE2 27} 7| 2to| R&D At tiny microplastic particles may also be entering performance
ME o nx| ZA|HE X2 ZajAElo| &A CCbR}7| £]0] 7|2 RfjLhof| CHE| 817 | 93 7|2 the human “inner ocean” — the bloodstream. “Please answer the following questions: Predict:
of5tS of st MBS o A BB E M2t} ol =tof| &Ho{BHCH. Becoming a Sentinel Species is a fictional story Be prepared: Ch"oose technology for you and
N imagining a future in which humans explore your neighbors.” Audiences participate in
|2 A|ZHE 7o 2 DM E2tAE ZXt= ) ) . )
and reflect on the role of the sentinel as an eye technology bids to prepare for climate disasters
elzbel WA uiCh'et & 5= o= Yol AFRS 13 HZof ol HIFLIE HA i, witness to environmental pollution. as representatives of national R&D projects.
T2 Aot Boh HAIB =7 b i e 2020-2021
SI=st= ZHA|Z 2| Adstof CHaH EfAstT H|HALIE MA| Oj452H2 stLte] MA|E P 9 Ursula Biemann, Acoustic Ocean, 2018, 13 Zero Makes Zero,
Dolsk= 7pAke| Ol2f o|okz|o|Ch. CH |77} R] S 2|71 SHoisA| Aztsie R A| 2| multi-channel video installation, 18 min Veganism Exhibition Manual
T2 MAS SOlED, FMA|S DHE T SA|SHS Acoustic Ocean combines scientific, personal, Veganism Exhibition Manual looks back on the
S2za o}, o] ALl @ M), 2018, A R OIA O1Este 03] ZE | 274l Br and pher.lomenolog|cal. narratlve.ln an ex.ploratlon overalll process .Of makllng an exhibition from
B of oceanic depths and interspecies relations opening to closing, which has been taken for
CHHE HIC| 2 2, 182 EZ0l 2 WA= MRS RS37] #lE above and below the waterline of the Lofoten granted. It is a manual to provide options less
OFAE 24,2 WA, JHOI A, H 4 sty o= olct Islands in Northern Norway. The narrative takes indebted to the environment at the numerous
LHE|EE E&5I0] 20| S5 2 Hl on a personal dimension when the aquanaut, decision-making moments from building to
A = (Lofoten Islands) SHF AEfA| 2| 7+ 27| performed by singer and environmental activist dismantling an exhibition.
9 K| MAS EFRSICH 7t A St =T} Sofia Jannok, recounts the uneven effects
A 1|0} Okt F(Sofia Jannok)7} 97| 5He of a shifting climate on the indigenous Sami

Ist
SHAEE7HE 20lo] 8 fIF AN
ZARLIE|, 2|0 Os9| ZAF, 25tH FHO|

Sl =2 0|7 St 7| S wste] B2 TBIC,

community of which she is part, and the reindeer
on which their economic and cultural sovereignty
rely.
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Resource Recirculation / Material Donation
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In a collaboration effort with a partner organization,
ARKO succeeded to recirculate a set of 26 articles
comprising 11 types of materials and supplies used for
Local in the Making, a thematic exhibition in 2022. 90% of
materials used for artworks in the exhibit has been
recovered, not discarded.

Eco-Conscious Practice of Exhibition Operation

AE Sy Z2oiM: o2 SEe| 2| TEUMOE 240 T B W] TS MM},

Domestic Production of Artworks : ARKO Art Center is employing the practice to producing artworks of
overseas artists locally in Korea to reduce the carbon footprint associated with transportation.

2 2| x YR HE ARLOR,

EHoZMo| dl&: AFLIR HEIM 2| 25 A,
2013, ©E}o|H|0] BcHo|=2t

O| ZRNEL "2 S8 &4E "ol 7iM0late

ST o

AlM oj2| &, ZAIE E|7)5, 2020 - 2021
2 8N L Z2EM: O|EfZ (Al A of2| E1t
7102 FAEt=2| ofo|C|ofet i FHE 7|Hto = FId)

1 Wu Mali x Bamboo Curtain Studio,
Art as Envir A Cultural Action at the
Plum Tree Creek, 2013, © MIOCA Taipei
Art as Environment: A Cultural Action at the Plum Tree
Creek proposes the imaginative vision of “mending the
broken land with water.”

2 Sissel Marie Tonn,

Becoming a Sentinel Species, 2020-2021
Glass object production in Seoul by Taehoon Lee (followed
by the direction from Sissel Marie Tonn and Geir Nustad)
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Practice for Sustainable Museum,
The First Step: Being Eco-Conscious

center established
he accessibility to

iscrimination
ments and
eco-friendly
art center

(x) and “di
resources
through co
in art cent
it as a fund
operating t
in exhibits
one pillar ciples, we
discussed measures
to effectuate such to improve ‘eco-friendly
practices,’ ‘accessibility,’ and ‘inclusivity,’
for practici i art center
in the past

included in

discourse

easures. In
ange, ecology,
ility, regions and
me the focus of the
they become key social
roughout the pandemic. Key
results of such efforts include exhibits like
«Nothing Makes Itself>> that assumed
interconnectivity between the humanity
and environment, <Swoosh, Tsu-pu> that

focused on ecological perspectives and
«Jeoung Jae Choul: For Love and Peace>.

In addition, we have pursued internal
system reforms, such as reducing wastes
after exhibits, to avoid the artworks being
consumed as ‘one-off’ experience of
seeing them while they intend to sense
and acknowledge new perspective on
the connection among people, society
and environment. First, taking the Toolkit
on Environmental Sustainability in the
Museum Practice by the International
Council of Mluseums as a basic framework,
ARKO Art Center established an
actionable manual based on the technical
details of Veganism Exhibition NManual, by
Zero Nakes Zero, the organization that
participated in “Nothing Makes Itself.”
Through the implementation of the manual,
the Art Center could reduce more than
60% of the print-outs. Furthermore, ARKO
Art Center is prioritizing carbon reduction
in the renovation of the space, such as
replacing facilities with environmentally
friendly fixtures including water saving
faucets and LED lights.

Haithm Eid, the author of Museum
Innovation said that the museum
innovation is “acquiring social significance
and sustainability through active response
and intervention to social issues.”

‘Manual for the Sustainable Museum’
aligns with this critical stance and
implementation strategies taken by
Museum Innovation. ARKO Art Center
hopes that the ‘Manual for the Sustainable
Museum’ initiates a virtuous cycle to
foster discourse with artists in the field,
and disseminate the new questions and
discoveries through such debates.

Jade Keunhye Lim
Director General of Arko Art Center
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duration of exhibit
Id be at least
nths and 2 weeks.

— HAIE 712 26l MA| 2X] /e HE rate a single exhibition longer to lower the
uency of installing and uninstalling exhibit

erials.

A/ BF Exhibits / Education
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Al ZAMAl O] MA an exhibit site
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B E M-St ry exhibition
or recycle them
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S.
— S AIEE SRl THALE JlSEl o 2 ace planning not to tear down
— e oKL, 71 E EIIE THAIZ2BIC). walls that can be re-used.

nishings such as viewing chairs

A/ BF Exhibits / Education
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— &5 HIE liw2S HE 2o, Lol

allation instruction for the artwork,
M=t S M AISELL

mble and display the artwork locally
he instruction.
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— dg|aajul/& E=sMUOEE adhesive sheet with

AEZX| A2 l!lltll'é.'_ Cl. /handwritten description
— ©L|2 JI0|== M|=3SIC}. r other forms of signs.

A/ & Exhibits / Education
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ZIE O|=& Al he use of

IZEE 201 A le materials
o - in operating several

Ag& S=eiL. :\ elr gven‘;s or

— Use multi-use containers whenever possible.
If the use of disposable materials is necessary,
be sure to use recyclable products.

— Z|Li st CI2I1271E ALEstaL, &
22l L MES S 2

A/ BF Exhibits / Education
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A/ BF Exhibits / Education
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o|Al= FAIF] r workshops
ol i cational

p s that raise

environmental

SS.

Plan related programs for each exhibit.
— Provide regular public programs designed for
specific groups such as children or adult audiences.

A/ BF Exhibits / Education
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M A| akei zHH| o] 0L ] Reduce the energy
AH|SS XZISIC]. usage rate for
exhibit’s presentation
equipment.

— 1E = ZHIE A28 — Use high-efficiency equipment.
— E}O|H= AI23H ON/OFF X}=3}5IE). — Automate ON/OFF using the timers.



EHT JHE X 80l Continuously maintain
A3 g|L0] Z=SHA the wall to enable
screening without
installing separate
temporary walls.

X&=o 2 s HASIL].

—2H FJ|2 Y B E A|SiSIL]. — Perform wall maintenance in the biennial.
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Compile the list of
materials currently in
storage, and manage
them efficiently by
sharing whether each
item can be recycled.

— Regularly update the information about storage
space so that the saturation of the space can
be identified.

— Produce neutrally-styled materials so that they
canbe deployed for annual exhibits.



dAl/ms BE A

10

Al 7122 3 E 25 0] 2t}

TAI 712 Al SZH A0l AL ElE XERH2]
°= E2ztst0] MAHIEELL

SIAl =M Al O] HA|2] 2T, 714 Sef
172t EI1E WAL 6H71LE RS2
x“sigolﬂln

sii2l &7t ZHF el B ZIILE 2|F FHIOIE 2]
B Y= 210] JhSEL Bt 2o = MRISHC].

ZE O AN =R
2USEE MSS HHEIL

dAl Ei7IS0ILt EixLE 2o, 2Rl
EHE EMl/ 718k 71 S 8Ll

AFAII=E IS R U

11

12

13

14

15

16

17

18

19

2IES 27{E Sl 2 Ssta 2IEH +SS
ZASICL
ZINE, ZAE Sel SR AYES Sol1,

#e = Hi =St}

£ S SEES MNE o orset 2t 2a)el

ﬂ E S)22 ixista i #5E SelLh

—

HA| & 2] diLiX] AHISS ZSICH

=]

2320l JksstAl

Exhibits / Education Promotion Facilities

10

The duration of exhibit should be at
least 3 months and 2 weeks.

When planning an exhibit, design by
minimizing the amount of materials
to create displays.

When an exhibit site is organized,
reuse furniture and supplies

like showcases or temporary
exhibition walls, or recycle them as
supplementary materials.

In case of international exhibits,
whenever possible, perform
installation remotely instead

of hosting overseas artists and
external curators.

Minimize the carbon footprint for
moving and transportation.

Reduce the use of adhesive sheet.

Reduce the use of disposable
materials in operating several art
center events or programs.

Disassemble and sort the wastes
from exhibits and donate to relevant
organizations or institutions.

Deliver workshops and educational
programs that raise environmental
awareness.

Cooperate with public or private
organizations to realize the
eco-conscious mission and raise
awareness in environment.
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Collect used leaflets to recycle
and reduce the number of prints.

Reduce the promotional printouts
such as posters and invitation
letters. Distribute them through
the web.

When producing publication such
as exhibition catalogs, replace them
with online(web catalogs, etc.)

and reduce the number of printed
copies.

Reduce the production of banners.
Use LED lighting.

Reduce the energy usage rate for
exhibit’s presentation equipment.

Continuously maintain the wall to
enable screening without installing
separate temporary walls.

Save the use of water resources in
public restrooms, etc.

Compile the list of materials
currently in storage, and manage
them efficiently by sharing whether
each item can be recycled.
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